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Course goals:
MUS 102 is the second semester of a two-year sequence in music theory.  Whereas the first semester laid the 
foundation for the elements of our theoretical work – note names, clefs, rhythmic theory, chord structure, diatonic
triads, sevenths, common conventions related to harmonic progressions and part-writing – this semester will begin
to codify those concepts into more structured analytical procedures.  

Beginning with a review of part-writing conventions and working our way toward more sophisticated modulatory
practices, this course will cover cadences, phrase structure (both melodic and harmonic in design), non-chord tones,
a deeper investigation of seventh-chord function, tonicization, and finally modulation.   Throughout the semester, 
we will focus our work not only on continuing to gain facility in musical analysis, but there will also be opportunities 
for personal composition and in-class performance.

By the end of the semester, you can expect to have...
...gained the ability to more critically interpret the music that you study/listen to.
...built a personal repertoire of works that we discuss in class.
...composed your own music and have it played by your peers.
...engaged in thoughtful, intelligent discussion regarding the concepts of western tonal theory.
...better understand the function of the music in question, and consider its larger implications.

Music theory/analysis helps lay the foundation for our musicality – what it means for us to be musicians and serious 
artists pursuing the highest excellence in our field.  We will often be confronted with works of music that leave 
us questioning our own aesthetic beliefs and preferences.  Our goal as theorists and as those engaged in the serious
study of music is to constantly delve deeper into this art, not only in order give us a better understanding of those 
beliefs and personal preferences, but to make us better critical thinkers, scholars, interpreters, composers, and curators 
of this truly most beautiful, yet elusive form of human expression.

Required text:
Kostka, Stefan and Dorothy Payne.  Tonal Harmony with an Introduction to Twentieth Century Music,  6th ed.  New 
York: McGraw-Hill, 2009.  ISBN – 978-007-340135-5

This is our main textbook and it is available from the student bookstore, DuBois, and likely on Amazon.  Make sure you
also have a copy of the accompanying workbook.  There will be ample opportunities for extra credit by completing
workbook exercises as we move through the semester.

Optional texts (definitely not required, but encouraged)  1  :  
Bach, Johann Sebastian.  371 Harmonized Chorales and 69 Chorale Melodies with Figured Bass.  New York: Schirmer,
1986.

Much of our work deals with part-writing and four part chorales in the style of Bach.  For extra practice with roman 
numeral analysis with chord symbols – as well as identifying non-chord tones – there really isn't a better source.  Some
examples in class will invariably be drawn from these chorales and you can expect (at least in my section of MUS 152)
to be singing several of these works.  Last I checked on Amazon, there was a used copy for $6.00.  That's $0.016 per
chorale – a real bargain in these tough economic times.

Read, Gardner.  Music Notation: A Manual of Modern Practice, 2nd ed.  New York: Taplinger, 1979.

For all questions regarding the proper notation of notes, rhythms, accents, ornaments, or any other imaginable musical 
symbol, Gardner Read's book continues to be a sought-out reference.  As of this writing, the used Amazon price is 
$4.28.  

1 Seriously – don't feel like you need to buy these books in order to keep up in this class.  These are suggestions that are, in my opinion, good references to add to
any young musician's/educator's personal library.  



Required materials:
Manuscript paper

We will be working on part-writing and analysis throughout the semester, so having plenty of manuscript paper is 
essential for this class.  As a suggestion:  Rather than buy a pre-bound (yet cool looking) book of manuscript from a 
bookstore, find a template online, print it out, and make copies of it at the library.  To start, make about 30 pages and 
put them in a three-ring binder.  That way, you'll always have the lefthand page for taking notes and the righthand page 
of staff paper for writing accompanying examples in class.

Pencil(s) and eraser(s) 

Please don't use pens.  There will be a lot of writing and composing done in this class, so you'll want to make sure 
your notes, examples, assignments, and projects are as neat and as legible as possible.

Grade breakdown/scale:
Worksheets (100 pts. each) – 70%
Composition/Analysis project (100 pts.) - 10%
Midterm and final exam (100 pts. each)– 20%

90 – 100 = A
80 – 89   = B
70 – 79   = C
60 – 69   = D
< 60        = F

Worksheets:
Each week, we will have a one to two page worksheet covering the material for the week, pursuant to the current 
chapter in our textbook.  In general, you can expect to receive this assignment on Wednesday, to be due the following 
Monday at the beginning of class.  Under no circumstances will late assignments be accepted for credit.  2    

Worksheets are due at the beginning of class without exception.  I understand that sometimes things happen – such as 
forgetting your worksheet at home and not realizing it until you open up your backpack to hand it in – so if that is the 
case, the only allowance is to have it to me by 11:59 pm that day via email.  You can either scan it at the library, or take
a picture of it on your smartphone or digital camera and then email it to me, etc.  Either way, I still need the original
by the next class period.  

If you are unable to attend class on the day that the worksheet for the week is handed out, you will always be able to 
find extra copies pinned to the bulletin board outside my office door.  I'll also post a PDF of it on Niihka, so you can 
download it and print it from home or the library.

There are 11 worksheets spread throughout the semester.  Under certain conditions3 your lowest homework grade will
be dropped, thus making the final percentage of your homework grade divisible by 10.  Sometimes things happen and 
we just don't do as well one week as we normally would on any other given week, so please know that one bad 
assignment grade won't be detrimental to the final outcome.  

As mentioned earlier, our textbook comes with an accompanying workbook that contains small assignments and 
exercises for each chapter.  I will accept each workbook exercise for the chapter we are currently working on for 
+2 points extra credit/each.4  These points will be added to your homework grade, so there is the opportunity to make
up some points if you need to.  Moreover, there is a method to this madness – working on the extra credit assignments
invariably helps with extra practice and in general will make things easier for you as we go along.  You'll also find that
the workbook approaches some of our concepts from a different angle, which helps when trying to get a more 
complete understanding of the ideas at hand.

2 Like everything in this syllabus, this late-work policy is amendable.  Unfortunately emergencies happen and all I ask is that you make me aware of your personal
circumstance ahead of time.  I'm more than happy to extend deadlines if something comes up, but I just need to know.  If you're uncomfortable disclosing
something that has come up either before/during/after class, please feel free to email me or come to an office hour.  Anything that we discuss is of course
completely confidential.  Extensions will be granted for legitimate emergencies discussed in advance.  For extensions, the late assignment must be completed
before turning it into me on Friday during an office hour the week that it is due.

3 See section below regarding attendance.
4 By this, I mean that while we are working through Chapter 11, I will only accept extra credit assignments from Chapter 11, no longer from 10.  While working

through Chapter 12, I'll no longer take extra credit from 10 or 11, etc.



Composition/Analysis project:
There will be a composition/analysis project this semester, which will function similarly to a worksheet but with 
much more creative allowance and deeper analytical investigation.  For this project, you'll have the choice of 
completing either your own composition or an analysis of a given work or excerpt.  The project will reiterate
the concepts that we are covering for the week and the above policies for worksheets apply to it as well.

Midterm/Final exams:
You will notice that the bulk of the work for this class is centered around your weekly assignments.  There are no
small tests or quizzes given throughout the semester, only a midterm exam and a final exam.  For some, this is a 
welcome relief, for others – perhaps a source of stress.

I find exams as a means of assessment to be very useful, however:  If you are like me, even the word “exam” or “test” 
conjures up anxieties that normally don't exist when confronted with an assignment.  So – here's the general feel 
of what our exams will be like and how they will function for this course:

Although I am excited by the prospect of us gaining momentum and adding new ideas to our work as the semester 
progresses – especially as evidenced through the work on worksheet assignments – I am genuinely interested to know
how you apply those concepts in a different setting.  As such, you can expect an “exam” to look like nothing more 
than a “worksheet”, the only caveat being that you'll have to get it done within a certain amount of time, rather than 
have a few days to work on it at various sittings.5

Also – there is a practice midterm exam.  It will look strikingly similar to the actual exam, but we will take it in class
about a week before the actual exam.  If you score higher on the practice exam, I will use your practice exam score.  If
you feel that you scored really well on the practice midterm and are happy with your grade...well, you still have to take
the actual exam.  However, if you score > 90 on both exams, you'll receive +10 points extra credit on your homework 
grade.

Please note that exams must be taken at the designated time.  You can refer to the Student Handbook regarding exam 
policies.

Course policies:
We have class pretty early in the morning, so please feel free to bring a safely capped caffeinated beverage.6  However,
the room that we use is also reserved for ensemble rehearsal and sometimes concerts, so please don't bring food with 
you to class.

Living in the digital age means that most of us have cell phones and although I don't think we'll have a problem with 
getting unexpected calls with our ringer volumes turned to high at 8:00 am, please remember to turn it off or to silent.
Also, please hold off on that critical text or Tweet for facebook “Like” until after class.7

Attendance is a necessary component of the learning experience and thus is absolutely mandatory for this course.  
Chronic, infrequent attendance will cause you to lose your ability to have your lowest homework grade dropped from 
the final calculations.  Thus, your homework percentage will include all grades divided by 11.  

I want to make every effort to help you succeed with this class and with the material we cover.  I completely 
understand that often it is uncomfortable to participate in class and ask for help within the company of your peers.  As 
such, I've made every effort to hold adequate office hours and will always be willing to meet by appointment as our 
schedules allow.  I recently made the transition to iPhone ownership, so I'm never far from my email if you'd like to 
contact me that way.

Please refer to the Miami University Student Handbook for questions regarding Academic Integrity or the Code of 
Conduct.

5 Which I highly recommend, by the way.
6 You can probably find me before class on most days at Shriver getting a last-minute coffee.
7 Unless of course it is an emergency, then by all means feel free to get up and step out if you need to.



Week         Beginning                Kostka Ch.               Concepts                                                                                 Assignments  8  
1 Jan. 9 Voice leading, RN, figured bass Worksheet 1

2 Jan. 16 Part writing, sequences Worksheet 2

3 Jan. 23 10 Cadences and harmonic rhythm Worksheet 3

4 Jan. 30 11 Non-chord tones: PT, NT, Sus, Ret Worksheet 4

5 Feb. 6 12 Non-chord tones: App, ET, Ant, Ped Worksheet 5

6 Feb. 13 13 V7 chord and its inversions Worksheet 6

7 Feb. 20 13/14 V7/ii7/viio7and inversions Practice Midterm

8 Feb. 27 15 Other diatonic sevenths MIDTERM

9 Mar. 5 SPRING BREAK

10 Mar. 12 13-15 Review of sevenths Worksheet 7

11 Mar. 19 10 Motives and period construction Worksheet 8

12 Mar. 26 10 Motives and sentence construction  Worksheet 9

13 Apr. 2 16/18 Tonicization and key relationships

14 Apr. 9 17/18 Tonicization vs. Modulation Worksheet 10

15 Apr. 16 18 Modulatory techniques Worksheet 11

16 Apr. 23 REVIEW WEEK Comp/Analysis

17 FINAL EXAM FRIDAY, MAY 4  8:00 – 10:00 am

 

8 This general outline of what we'll cover is of course flexible and subject to change as we go through the semester.  There might be times
where we spend more time on a particular concept than I've allotted here – and of course I'll keep everyone abreast of these changes – but
this schedule helps all of us stay on track, and it's my goal to follow it verbatim.


